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Abstract

The Finnish wartime landscape was altered by Nazi troops who were stationed there during
World War Two. This paper examines wartime sceneries through Finnish Army Information
Company’s photographs from the period of the war known in Finland as the Continuation
War (1941-1944). The images reveal a completely different side to the Nazi co-belligerence
to what is traditionally acknowledged in Finland. I discuss the ways the Nazi troops altered
the Finnish landscape, adding "German-ness” to their surroundings and more specifically, how
Nazi ideology manifested in the northern Finnish landscapes. The Finns have been completely
oblivious to the symbolic messages the Nazis crafted in their surroundings. Photographs as
haunting representation addresses in this paper both the difficult memory of German presence
that frames these pictures and the specific potency of these photographic encounters.

Haunting as a theory deals with the evocative ways an image can convey information about
the past.

Keywords: Photography, haunting, material culture, World War Two, Finland, Nazi
Germany

Introduction

Finland was co-belligerent with Nazi Germany during World War 1l (WWII henceforth),
when the two countries joined forces to attack the Soviet Union. Over 200 000 Germans were
stationed in northern Finland where they lived side by side with the Finnish locals. The Finns
conception of their co-belligerents was generally quite good since the Nazi’s behaved well
and provided Finns with much needed aid in military operations and supplies. It was not until
the end of the war when the issue became a matter of shame in Finland because of the post-
war revelations of what the Nazis had done elsewhere in Europe. Issues surrounding the Nazi
co-belligerence have been somewhat marginalized in Finnish heritage narratives and the
material legacy of cooperating with them largely erased from everyday consciousness (cf.
Mullins 2017).

The image collection at hand includes images that have not seen daylight in museums or the
media and have the ability to shake authorized and commonplace "memoryscapes’, visual
landscapes formed by museums, memorials and other mnemonic objects (Edensor 2005)." To
speak about photography’s "hauntings” essentially theorizes on their potential to create
disruption, trigger shock or evoke otherwise poignant memories with scenes of a troubling
past that provokes anxiety rooted in the past, specifically unresolved anxiety from the war and
its aftermath (Roberts 2012, 397-398). It is not a naive attempt to glorify the photographs’
inherent qualities, nor an attempt to deny the abuses of images and their involvement in
distorting visions, but rather a plea to recognize their potential for altering perceptions and
create vivid encounters with difficult pasts (Roberts 2012, my emphasis). In the museum
context, photographs should rightfully be considered objects that can change our perception
of the past, giving insights into landscapes and materialities since lost (e.g. Collier and Collier
1987; Edwards and Mead 2013).

I am not the first to raise the question about the haunting quality of Nazi Germany’s material
traces in Finland. Vesa-Pekka Herva (2014) has argued that the German military’s materiel
littered in the landscape of Finnish Lapland can be encountered in a markedly spectral way.
This is due to the way material culture in general bears evidence of the agency of the people



who have come in contact with it, and the “pristine” wilderness landscape that makes them
seem otherworldly. Of course, the difficulty to come to terms with cooperating the Nazi’s
means that “on a figurative national level, the German material remains haunt the memory of
the entire nation, due to their unsettled character” (Seitsonen 2018, 126).

This paper considers the material culture of the Nazi’s in Finland and discusses how they
altered the Finnish wartime landscape according to Nazi ideology. The photographs illustrate
a side to the co-belligerence that has been largely erased from Finnish heritage narratives. |
will first introduce the memory and experience of German presence in Finland which is quite
different from the areas occupied by the Nazis, for instance. | will then discuss three different
types of material culture that the Nazi’s crafted in Finland: the everyday materiality of the
average soldiers, their field burials and lastly architecture. The material culture reveals on the
one hand the soldiers’ attempt to cope in the Finnish environment and on the other, the
Germans’ quite obvious and intrusive project to change the Finnish landscape and even
symbolically challenge the traditional Finnish seats of power in the landscape with their
architecture.

Collaborating with Evil: History and Memory of the Nazis in Finland

In 1941, Hitler’s Operation Barbarossa, the offensive against the Soviet Union, began with the
help of his Finnish co-belligerents. The Germans were stationed in Finnish Lapland during the
years 1941-44, where they were responsible for the northern frontline and the reclaiming of
Petsamo, an area that Finland had to cede to the Soviet Union in the prior period of the war
known in Finland as the Winter War (1939-40). The Finns and Germans were brothers-in-
arms during the Continuation War, although no official alliance was ever formed. The Finnish
government was eager to detach themselves from German operations to try to avoid negative
publicity and reaction from the Allied powers, and hence evaded any official pacts. The
cooperation between Finland and Germany ended abruptly in 1944 when Finland secured a
peace treaty with the Soviet Union in the face of an inevitable German defeat, and as a result
the Finns fought their former German allies as they retreated from Finland. The ensuing
Lapland War in 1945 between Germany and Finland claimed the lives of some 1,000 German
soldiers and almost 800 Finnish soldiers.

The Finnish Information Companies (IC henceforth) operated under direction of the Finnish
military documenting the war primarily for propaganda purposes, ultimately forming a
collection of about 160,000 images. The photographs have been stored in the Military
Museum’s archive in Helsinki, Finland, and they were also made available online in 2013.
The extensive photograph collection includes photographs from the wars fought both with and
against Nazi Germany (periods known respectively as the Continuation War in 1941-1944
and Lapland War 1944-1945). The military officials decided to archive the photographic
collection for posterity and no images were destroyed prior to curation, making it an
unusually comprehensive catalogue of the war (cf. Kleemola 2014).

The Finns were not eager to underline their cooperation with Nazi Germany because they did
not want to antagonize the Allied forces in any way, and therefore did not photograph their
co-belligerents in abundance. A search with the word "Saksa*” (German¥*) yields some 2,650
images out of 160,000 in the online gallery." The images feature scenes with the Finns’ co-
belligerents in everyday activities, battle, and visits between the countries’ officials. The
collection is interesting for several reasons, for instance Finnish photographers captured an



abundance of images of German field burials when photographic propaganda would typically
avoid images illustrating vast numbers of deaths among “own” soldiers (e.g. Beurier 2004;
Kleemola 2016, 67-68). The Nazis’ photographic propaganda often included scenes where the
Germans destroyed cultural heritage in the occupied areas and this is of course something
they did not do in Finland given their co-belligerent status (Kleemola 2016, 224). This status
changed in the Lapland War when the former brothers-in-arms turned against each other.
Many images illustrating the damage the Germans left behind in the wake of the Lapland War
in northern towns originate from these archives. The images illustrating the devastation of the
German’s scorched-earth tactic in Lapland have become repeatedly published and almost
iconic images of the Finnish war experience (Seitsonen and Herva 2017, 181-182; Jokinen
2007; Jokisipild 2007; Seitsonen 2018, 54-56). The images of destroyed buildings have been
used to paint Finland as the apparent victims of the retreating Germans, and war
commemoration has largely clung to this interpretation, ignoring the Finns’ close relationship
with the Nazis against the Soviet Union during the Continuation War.

After the war and until the collapse of the Soviet Union, the country was involved in a period
of "Finlandization’; i.e., the era of Soviet-friendly politics that deeply affected the war
historical narrative. Finns were reluctant to say anything that might harm the relationship with
the Soviet Union and accept and emphasize their guilt over the wars (Jokisipila 2007, 153;
Kinnunen and Jokisipild 2012). After the Soviet Union collapsed, public and official memory
of the war witnessed a radical transformation and a so-called neo-patriotic commemorative
turn took place in Finland (Kinnunen and Jokisipild 2012; Vares 2007). After the late 80s’ and
early 90s’ then, the wars were glorified and any aspects of it that did not fit the nationalistic
war interpretation were neglected, including the co-belligerence with Germany during the
Continuation War. The shame and guilt of allying with Nazis made the topic marginal in
heritage discourses, and emphasis was put on Finnish victimhood and how the small country
was facing a lack of options that seemingly overrides any possibility of critical analysis of
problematic wartime events (Sundholm 2013, 35). This framing allows the Continuation War
to be viewed through a morally pure lens that glorifies the war as the heroic battle of the small
country against a massive Soviet enemy. The realities of the mutual war effort have been
misrepresented even in scholarship (Herlin 1998; Jokisipild 2007; Kinnunen and Jokisipila
2012; Soikkanen 2007). Problematizing Finnish cooperation with Nazi Germany has been
long avoided in museums (see Thomas and Koskinen-Koivisto 2016, 73), and public memory
of German presence has been rather marginal.

Quite recently, the topic has received a surge of interest in heritage scholarship. Northern
Finland, and specifically the area of Lapland, has been the main focus of research, since it was
the most heavily influenced by German presence (Ylimaunu et al. 2013; Herva 2014;
Seitsonen and Herva 2017; Herva et al. 2016; Seitsonen and Koskinen-Koivisto 2018;
Seitsonen et al. 2018). This scholarship has been an important factor elevating the prominence
of the Lapland war experience. The locals’ and Germans’ shared experience in Lapland was
also introduced photographically to the public in a recent exhibition, Wir Waren Freunde
("We were Friends”) held in the provincial Museum of Lapland, Arktikum, from the 27th of
April 2015 to the 10th of January 2016. The exhibition illustrated everyday scenes and the
banality of life of locals alongside the Nazis in Lapland and it was the first exhibition of its
kind in Finland since the war (Alariesto et al. 2015). The chosen themes raised some
controversy. While most reacted positively to the exhibition, some of the international guests
were surprised about Finnish honesty about their wartime relationships with the Nazis and



some of the locals felt that these topics should not be publicly discussed (see Seitsonen 2017,
130-135; Seitsonen et al. 2018b, for a more detailed discussion on public responses to the
exhibition).

The exhibition "Wir Waren Freunde” allowed visitors to witness the ease with which the Finns
dealt with their now notorious brothers-in-arms, and by tapping into the quotidian aspects of
life in the frontlines, the exhibition managed to humanize the Nazis in an unusual way
(Mullins et al. 2016). While the honesty of the humanizing portrayal of the Finns and Nazis’
experience in Lapland may have been surprising for international audiences, the images that
hint to the ideology of the German soldiers are conversely potentially more disturbing to the
Finns. The local Finns in Lapland who dealt with the German soldiers did not discuss matters
of ideology with them and were under the impression that the Germans, for the most part,
were not sympathetic to extreme National Socialism. While not undermining the local Finns’
experiences, the tendency to distinguish between the German troops in Finland from the Nazis
elsewhere in Europe (Jokisipild 2005, 47; Kivimaki 2012) does obviously risk
misrepresenting the wartime realities the Finns were facing, as I hope to illustrate in the
following. Having said that, the "Wir Waren Freunde” exhibition managed to pave the way for
discussing the neglected wartime issues and was a successful way to introduce the uniqueness
of Finnish war narrative.

Strength through Ideology: The Everyday Materiality of the German Troops

The images reveal a great deal about the mindset of the German troops. An image of a Soviet
PoW decorating a German barracks hints to the way Germans used various ways to make
them feel comfortable in their new surroundings in Finland (JsDia766). Many felt out-of-
place in the northern fronts and material culture was one crucial way to maintain a sense of
homeliness in a strange environment (Seitsonen et al. 2018a; Seitsonen et. al. 2019). The PoW
is decorating the barracks and he is naming the street sign according to the German captain’s
home address. Such practices have been documented widely, for instance in the context of the
First World War where soldiers named trenches with familiar names (e.g. Seal 2013). The
motivation behind many of the Germans’ arts and crafts undoubtedly illustrates the Germans’
sense of dislocation and their effort to ease their daily life in Finland but a sense of purpose
was also sought in the ideology.

An image of a German field wedding illustrates the dedication to the leader cult among
average soldiers. It depicts a German soldier getting married to his fiancée on Adolf Hitler’s
birthday on 20 April 1942 (SA-84939-40). A wreath made of spruce cuttings represents the
bride who was presumably in Germany when the long-distance wedding took place. Given the
date of the wedding, and the ceremonial table that features a swastika flag and an image of the
Fuhrer, it is obviously arranged in honor of Adolf Hitler. The countless pictures of Hitler that
the German soldiers had were somewhat perplexing for the Finnish locals as they did
understand Nazi ideology and the impressive personal cult that Hitler was able to create
(Junila 2000, 167-180). The timing of the image is interesting given that the soldiers would
have had a very long Finnish winter behind them. Although it could be an orchestrated
propaganda event, it may also be an attempt to correct faltering faith, and to convince oneself
of the meaningfulness of the cause.

The Germans were eager to craft their own mythical iconography where they were stationed,
and this included more mundane arts and crafts. The photographs feature some obvious Nazi



paraphernalia, such as swastikas and eagles (SA-50472; 89203; 96798; Fig. 1) that have
obviously gained an iconic status as Nazi symbols. The abundance of such symbols is due to
the party’s conscious limitation and simplification of their symbols so that they would be
easily understood among the public (Koshar 2000, 120). The arts and crafts of the German
soldiers include well-designed craft pieces but also more spontaneous examples such as the
one decorating the side of a breadbox, suggest that these expressions were not in any way
forced. These were, at least judging by the images, carved by average soldiers (SA-80921-
22).

[Insert figure 1 near here]

Some less obvious propaganda was carved a wooden well handle by a German soldier in
Rukajarvi, the frontline between Soviet Russia and Finland, with iconography referencing the
"Nibelungen-legend” that invoked visions of a mythical and medieval Germanic past (Fig. 2).
The "Nibelungentreue” — the loyalty of the heroes of the legend — was mobilized for Nazi
purposes and used to strengthen the loyalty of their armed forces and brotherhood-in-arms,
and also to heighten willingness to battle (Ganter 2008, 129; Stoehr 2000, 168). The face of
one of the characters, the Burgundian King Hagen, decorates a well that has been built in the
soldiers’ living quarters (SA-80925; 96792). By drinking from this well, the soldiers perhaps
were symbolically imbuing courage and loyalty drawn from mythical ancestry. The material
culture of the German soldiers were manifestations of the rigorous political grip to which the
German soldiers had been subjected (Junila 2000, 166-180, 186). Such ideology was one
aspect motivating the troops in their fight against the Soviet enemy and making it seem
meaningful.

[Insert figure 2 near here]

The Nazis’ material culture introduces a complication to the local narrative that sanitizes the
Germans of indoctrination. The soldiers appear as liminal and vague and resist simple evil
versus human dichotomies: it is easy to see their humanness and the attempts to cope in
unfamiliar surroundings. As the exhibition "Wir Waren Freunde” illustrated, the Nazi troops
did not appear like an automated mass of an evil army in Finland, but basically as humans
(Mullins et al. 2016). Yet one can clearly see that ideology played a part in the German
troops’ combat motivation. The images are revealing about the mindset of the German troops
in Finland, and about things that have gone amiss in the postwar historical narratives. The
Nazis were crafting their own "mythscape” in Finland, drawing from mythical history and
making it visible in their surroundings (Knuuttila 2003). The images are a haunting
revelation, having the “blind spot” of wartime narratives come to view and challenge any
simplistic readings of ideology and how it manifested in the Finnish landscape (Gordon
2008). They craft an "anti-mythscape”, challenging the national way the Finns perceive their
war history.

Burial Grounds — The Heroic Landscapes of Nazism

“Those thousands of fallen German soldiers who have been buried in the Finnish soil are in
fact interned in Finland and the price that Germany has paid as ransom for Finnish freedom”.
Eduard Dietl, March 1944. (Mikkonen, 2016: 44, translated by author).

Sites of death that have been repressed in a specific culture are especially haunting and
produce powerful ghostly encounters (Freud 1985 [1919], 364; Pile 2005, 140). The pictures



of German burials seem especially unsettling for public display in Finland. An image of a
Nazi field burial appeared in a book called "Sodan Vérit" (Keskinen and Pekari 2000, 80-81)
that was subsequently turned into a museum exhibition. The image of the burial was avoided
in all four museums that illustrated the colorized war images in their displays.™ Finns have
not been eager to praise their cooperation with Nazi Germany and German presence has taken
up a liminal position in Finnish historical consciousness. The interpretations of the impact of
the German troops for Finnish battle success vary, and although the Germans mostly failed to
accomplish any missions in the Finnish fronts, it has been argued that their mere presence in
Finland was enough to significantly affect the Finns’ fortunes in the war (Jokisipild 2005, 24-
25; Jokisipild and Kononen 2013, 555-556). The aid Finland received from Nazi Germany in
the fight for "national survival™ has indeed been a political ghost for decades, and due to it, it
is materially practically invisible: apart from a few areas in Lapland, the traces of the
brotherhood-in-arms are marginal at best. Finns have knowingly effaced the meanings of the
Nazi past from visible material sites (Ylimaunu et al. 2013), and there are very few memorials
for the approximately 15,000 German soldiers who fell in the Finnish frontlines, or for
German co-fighters overall in Finland (http://www.sotamuistomerkit.fi/sivu.php?id=438)."
The Germans’ death is relatively non-existent in the Finnish "memoryscapes” given that there
are not many places in the Finnish landscape where the public can come across monuments
reminding of it (but see Herva 2014; Koskinen-Koivisto 2016). The deceased Nazi foot
soldiers linger in a half-remembered position in the contemporary moment because, and this
anxiety comes from the contradiction between the Finns wartime experience of the Nazi’s
which in general was quite good and the postwar realization of their horrific deeds. The
images of Nazi burials produce an uncertain but somehow troubling encounter with the past,
and perhaps even an uncomfortable reminder of the way “the present is always indebted to the
past” (Keller 2015, 8; Fig. 3 and 4). Ghostly experiences arise as a result of memory that is
incomplete and unresolved issues that have left gaps in commemoration (Gunning 2013, 232;
Schmitt 1998, 6). The uneasiness of siding with the Nazis has meant that the issue has been
cast side in heritage narratives and the topic is an abject aspect of Finnish cultural imagining.

[Insert figure 3 and 4 near here]

Ideology played a part in the construction of the German burial grounds and they expressed
the glorification of the Nazi cause. While some burials were probably done in haste, several
field cemeteries seem to have gotten a lot of attention and it is obvious that care was put into
most of these constructions in the isolated forests of Karelia and Lapland.” Some of them are
fenced off from their surroundings, likely as a way of demarcating the sacred area, but
perhaps not dissimilarly to the way some of the Germans’ surroundings were fenced off from
the surrounding wilderness, keeping the deceased firmly separated from the areas that made
them fearful (see Seitsonen 2018; Seitsonen et al. 2018a; SA-108779; 114122; 121313).

Information Company writer Olavi Paavolainen (1946) wrote in Karelia on the 6th of August,
1941:

A long walk on the German cemetery located near our tents. It is of the same
classical design, familiar from the images of the world war. A white barked
birch tree frame circles each grave and each grave has a white barked birch
cross. Behind the rows of graves is an enormous birch cross that blesses the
resting with its huge arms. The old words "O Crux, ave spes unica’, come to


http://www.sotamuistomerkit.fi/sivu.php?id=438

mind effortlessly. Diligent hands decorate the flatly raked sand into most rich
arabesque designs. Grey lichen, Magellanic bogmoss and green moss form into
most skilled patterns — triangles, bands, iron crosses and swastikas. In the
corners of the sand square common brackens and dense heathers have been
planted; even flowers from afar have been brought to the graves of their best
comrades. Fuchsia on the grave of Hubert Eichert and a late Primula on the
grave of Eitel Fritz Cartus...

[Insert figure 5 near here]

The management of such sites may have served a double purpose to secure the soldiers’ own
anxieties over one’s possible death on foreign soil (Fig 5.; Junila 2000, 100-101; Seitsonen et
al., 2017), and expressing propagandist messages and celebrating heroic Nazi symbolism.
Hitler demanded that the field burials of Nazi soldiers be immediately identifiable as German
(Janz 2017b, 152), and the organized formulation of the Germans’ burial sites suggests that
they were designed to emphasize the heroic deaths of the Soldiers for their leader and people.
The German Military Graves Commission underlined the need for individual graves that
nonetheless needed to be in groups, emphasizing frontline comradery in death (Janz 2017a).
The troops stationed in the Finnish frontlines likely could not follow all the official designs
for grave markers and specified plants (see Janz 2017a; 2017b, 155-156), but each marker had
to be the same and the graves organized neatly in rows, symbolizing soldierly formations
marching (Janz 2017b, 154). While other soldiers got traditional Christian crosses on their
graves, the SS-troops plots have been marked with the rune signaling eternal life, the leben
rune, distinguishing them from the “average troops”. Jokipii (2002, 267) recognizes some of
the markers the SS-troops used in Finland as the toten rune, signaling death, but they lack the
fourth, upwards pointing branch (e.g., SA-29939). The markers could symbolize the t-rune for
the war god Tyr and the “eternal struggle”.

[Insert figure 6 near here]

Where possible, the burial grounds have been placed on hills and scenically attractive spots,
like on the shores of lakes and on hilltops (Fig. 6; SA-156235; 34049; 87424; 94294-25).
What was sought with such placements was a symbolic dominance and victory over the
landscapes; the burial grounds represented the ideological stance of Nazi Germany and
symbolically claimed these remote areas in the sphere of the Greater Germanic Reich (Janz
2017b). Such placements were sought for burial grounds also in Finnish areas, such as
Karelia. Like Nazi architecture, the burial grounds were meant to be political statements that
occupy the landscapes in which they were placed. | will examine this ideology in more detail
through the images illustrating the buildings that the Nazis had constructed in Finland.

In the post-war landscape Finns had to deal with several German field burial sites and their
placement was solved by building a Mausoleum in the city of Rovaniemi that houses some
2,500 relocated German soldiers’ bodies. The initiative to build a mausoleum came from a
German organization and it was finished in 1963. The visitors, however, are mostly Finns,
and amount to some 10,000 annually (Herva, 2014; Koskinen-Kaoivisto, 2016). In local folk
tales, the mausoleum is known for haunting experiences. The Germans had apparently
brought Edelweiss flowers from their homeland to grow in the surroundings of the



mausoleum. One person, visiting their summer cottage in the area, recounts how he collected
some of these flowers and brought them to their own yard across the lake. The next morning
the flowers were gone because the ghosts from the mausoleum had come to claim their
flowers back (Harjumaa 2008; Herva 2014). These narratives illustrate the unresolved
tensions that linger around the issue of military cooperation with the Nazis.

Buildings: Future Visions in Architecture

The Germans did not feel at home in the northern environment, and this is reflected in their
photographic gaze. In the eastern front there were academic photography projects that
documented the "German-ness” of the area’s cultural heritage (Manikowska 2018, 157-163).
In Finland, the specific features of the northern landscapes were examined only in popular
publications. These illustrate the confused gaze of the photographer that may even reflect the
way the Nazis regarded Finland in the future. The northern landscape appears almost as blank,
empty, and bleak, lacking any meaningful material presence (Seitsonen et al. 2019). The view
perhaps implies the way Finland was imagined on a larger scale; merely there to serve the
Reich’s needs (Jokisipild and Kononen 2013, 506-507).

While most of the constructions the Germans built in Finland were of practical and military
use only, a few structures served ideological purposes as well. Structures of more permanent
nature were built in the Finnish landscape, such as classically inspired, and medieval-styled
buildings (SA-140925-26; Ylimaunu et al., 2013). In the spirit of Nazism, these building
styles were to convey messages of unity, tradition, and grandeur to the public (MacDonald
2006). In fact, all of the Nazi architecture, even in the occupied territories, had to be properly
politicized and propagate German presence (Koshar 2000, 137). For example, the alpine-style
SS-officer’s club is still standing in the city of Oulu, and Finns have subtly tried to downplay
the structure’s Nazi past by changing its name (Ylimaunu et al. 2013; Figure 7). The building
was placed on a small hill in the town that is mostly flat ground (cf. Mullins 2017).

[Insert figure 7 near here]

Haus der Kameradschaft (House of Camaraderie) in the city of Rovaniemi was commissioned
by the Kraft durch Freude organization (translated: Strength through Joy). It was built to
house entertainment events for soldiers, and the Finnish residents participate in the activities
that took place there. The locals remember these events and have reminisced on the good
times they had with the Germans. For instance, seeing a movie in wartime Finland was not an
everyday-experience and they appreciated the opportunity even though they were not always
able to follow the German pictures without Finnish subtitles (Junila 2000, 332). From an
ideological standpoint, the motivation of the Strength through Joy events were likely similar
in Finland as they were in the German occupied areas. Not only did they make the soldiers
feel like they had some contact to familiar and homely activities, the concerts, movies and
other entertainment was meant to elevate the German-ness and cultural quality of the area
(Baranowski 2007, 209). The Finns would have been oblivious to the political messages
involved in having German culture introduced in the area.

The structure burned down in the wake of the Nazis’ retreat from Rovaniemi, when they set
fire to the city and subsequently much of Lapland. Although the majority of the Haus der
Kameradschaft building was done in wood, perhaps to accommodate the structure to the local
landscape, it still had a stone facade, clearly visible in the image that depicts its ruins in the



wake of the Lapland War (Fig. 8). While they adapted the building materially to the Finnish
landscape, clearly monumentality and impact was still sought. The building was 31 meters
long and could house 350 people (Mikkonen 2016, 84-85). The building was facing the
Rovaniemi church and placed on an important road, Valtakatu, ("Main Street”) that used to be
the center of administration and trade (Stadionark 2010, 7-9). Ideology and power played a
role in the construction of the Haus der Kameradschatft given its placing that challenged the
traditional seats of power in the Finnish landscape.

[Insert figures 8 and 9 near here]

There are haunting experiences related to the street where the building used to stand. A
woman reportedly saw a ghost detachment of German soldiers marching along Valtakatu and
singing the Erika march in the 1970s’ (Harjumaa 1994, 189). While the structure was
destroyed by fire and the remains torn down from the landscape after the war, the IC images
can reanimate the now absent building’s presence in the Finnish landscape. The images
depicting Nazi architecture in the Finnish landscape can mobilize the imagination of the
viewer and create both temporal and spatial disjointedness (Gordon 2008, 55). One image is
particularly vivid since it features the white structure behind a Finnish road sign, pairing Nazi
materiality with the landscape that is instantly recognizable as Finnish (Fig. 9). The haunting
metaphor in relation to photography illustrates the way we face historical knowledge and
materiality. Through photographs, uncomfortable pasts appear vividly given photography’s
temporal dimension, in the sense that images face us with "the return of the past not as
memory or history but as a contradictory experience of presence” (Gunning 2013, 232). They
allow viewers to imagine what the Finnish landscape would look like today had the Nazis
won the war. What kind of future would have awaited the Finns? Despite their unique
wartime relationship with Nazi Germany, the material culture, the arts and crafts of the
German soldiers, the burial grounds, and the architecture all speak to a well-designed
ideological statement in the Finnish landscape. The realization of the presence of power that
was inscribed in the Finnish landscape changes the reading of these images and introduce
another kind of haunting that questions Finnish uniqueness in the political scheme of the
Nazis (Gordon 2008, 25). The co-belligerence is not painted so much as a joyous co-existence
in an ideologically neutral territory but reveal the larger scale political motivations behind
material culture. The Finns future would likely not have been much different to the occupied
countries’ fate in Hitler’s plans. The photographs’ ability to produce apparitions, visions of
alternative futures, can be mobilized to create countervisions of German presence in Finland
and for rethinking the complexities of the national wartime experiences. The images can
move audiences away from interpretations emphasizing national exceptionalism and allow
audiences consider the position of Finns in the larger European narrative and the Nazi project.

Concluding Remarks

Finns have been keen on emphasizing certain patriotic interpretations of the war and of
German presence, and photography has played a crucial role in their history making. Finns
have wanted to be seen as victims of the Germans as well and the countless “chimney stack -
images” from the Lapland War have visualized Finnish victimhood in the conflict, by
emphasizing the tragic destruction of many of the northern Finnish towns in the wake of the
Lapland War. However, the Continuation War holds very different narratives and memories
that can challenge these conceptions. To discuss photography’s hauntings is recognizing the



potential of these encounters and their ability to vividly shake commonplace and canonized
notions of troublesome histories. These photographic encounters have the potential to become
an important form of countermemory and they can bring forth an alternative way of seeing the
past and offer different wartime memories for display.

A critical reading of the materiality of Nazi Germany’s soldiers can shed light on the mindset
of the troops. Ideology was an aspect of their daily lives and illustrates a commitment to the
Nazi cause. The cemeteries and architecture also propagated Nazi ideology in the Finnish
landscapes. As there is no certainty about what type of fate was facing the Finns had the Nazis
won the war, these images conjure up phantasm futures that does not downplay the realities of
the wartime situation. These pictures bring the past much closer and can create distress about
traditional memory and identity politics; specifically, they paint the co-belligerence not so
much as a joyful companionship but hint to Finland’s position in the wartime political
schemes. The untapped potential of haunting photographic encounters allows knowledge
acquisition in a vivid manner and alter the ‘'memoryscapes” that have become normalized in
contemporary Finland.

Declaration of Interest Statement
The authors declare that there is no conflict of interest.
Bibliography

Alariesto, T. 2015. Wir Waren Freunde - Olimme ystavia: Saksalaisten ja suomalaisten
kohtaamisia Lapissa 1940-1944. [Wir Waren Freunde — We Were Friends: encounters
between Germans and Finns in Lapland in 1940-1944] Rovaniemi: Lapin maakuntamuseo.

Baranowski, S. 2007. Strength through joy: Consumerism and Mass Tourism in the Third
Reich. Cambridge: Cambridge University Press.

Beurier, J. 2004. Death and Material Culture: The Case of Pictures during the First World
War. In Matters of Conflict: Material Culture, Memory and the First World War, ed. Nicholas
J. Saunders, 109-122. Routledge: London.

Collier, J., Jrand M. Collier., 1987. Visual anthropology: Photography as a research method.
2nd. ed. Albuquerque, N.M.: University of New Mexico Press.

Edensor, T. 2005. The Ghosts of Industrial Ruins: Ordering and Disordering Memory in
Excessive Space. Environment and Planning D: Society and Space 23, 829-849.

Edwards, E., and M. Mead., 2013. Absent Histories and Absent Images: Photographs,
Museums and the Colonial Past. Museum & Society 11, no. 1, 19-38.

Elo, K. and O. Kleemola., 2016. SA-kuva-arkistoa louhimassa. Digitaaliset
tutkimusmenetelmat valokuvatutkimuksen tukena. [Quarrying the SA-Archive. Digital
research methods as aids to photography research]. Digitaalinen humanismi ja historiatieteet,
ed. Kimmo Elo, 151-190. Turku: Turun historiallinen yhdistys.

Freud, S. 1985 [1919]. ‘The “Uncanny”’ in Art and Literature: Jensen’s "Gradiva’, Leonardo
DaVinci and other works 14, 339-376. Harmondswort: Penguin Freud Library.

Ganter, T. M. 2008. Searching for a New German Identity. Heiner Mdiller and the
Geschichtsdrama. Bern: Peter Lang.



Gordon, A. F. 2008. Ghostly matters: Haunting and the Sociological Imagination.
Minneapolis: University of Minnesota Press.

Gunning, T. 2013. To Scan a Ghost: The Ontology of Mediated Vision. In The Spectralities
Reader: Ghosts and Haunting in Contemporary Cultural Theory, ed. E. Peeren and M. del P.
Blanco, 207-244. London: Bloomsbury. eBook Collection (EBSCOhost), EBSCOhost,
accessed July 17, 2018.

Harjumaa, P. 2008. Aaveriekkoja: Lappilaisia Mystisia Tarinoita ja Kummituksia (4th
edition). Rovaniemi: Lapland University Press.

Herlin, 1. 1998. Suomi-neidon menetetty kunnia — ajopuuteorian historia. [The lost honour of
the Finnish maiden — the history of the driftwood theory]. In Historiantutkijan muotokuva, ed.
P. Tommila, 199-238. Helsinki: Suomen historiallinen seura.

Herva, V.-P. 2014. Haunting Heritage in an Enchanted Land: Magic, Materiality and Second
World War German Material Heritage in Finnish Lapland. Journal of Contemporary
Archaeology 1 no. 2: 297-321.

Herva, V.-P., E. Koskinen-Kaoivisto, O. Seitsonen, and S. Thomas., 2016. ‘I Have Better Stuff
at Home’: Treasure Hunting and Private Collecting of World War Il Artefacts in Finnish
Lapland, World Archaeology 48, no. 2: 267-281. DOI: 10.1080/00438243.2016.1184586

Hill, A. 2010. Paranormal Media: Audiences, Spirits and Magic in Popular Culture. London:
Routledge.

Janz, N. 2017a. Totenhugel und Waldfriedhofe — die Graber und Friedhofe fur gefallene
Wehrmachtssoldaten wéhrend des Zweiten Weltkriegs zwischen individueller Graberfursorge
und nationalsozialistischem Totenkult. RIHA journal 0174. Munchen: International
Association of Research Institutes in the History of Art c/o W. Tegethoff c/o Zentralinstitut
fiir Kunstgeschichte. https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-
graves/0174-janz (accessed 12 January 2020)

Janz, N. 2017b. From Battlegrounds to Burial Grounds — The Cemetery Landscapes of the
German Army during the Second World War. In War and Geography: The Spatiality of
Organized Mass Violence, ed. Jacob and S. K. Danielsson, 147-162. Paderborn: Ferdinand
Schoningh.

Jokinen, C. 2007. Lapin sota saksalaisten silmin. [The Lapland War through German eyes]. In
Sodan totuudet: Yksi suomalainen vastaa 5.7 ryssaa, ed. M. Jokisipila, 213-247. Helsinki:
Ajatus.

Jokipii, M. 2002. Hitlerin Saksa ja sen vapaaehtoisliikkeet: Waffen-SS:n suomalaispataljoona
vertailtavana. [Hitler’s Germany and its volunteer movements: The Finnish battalion of the
Waffen-SS as comparison] Helsinki: Suomalaisen Kirjallisuuden Seura.

Jokisipild, M. 2005. Napapiirin aseveljet. [Arctic Brothers-in-Arms] In Aseveljet. Saksalais-
suomalainen aseveljeys 1942-1944, ed. R. Alftan, R., 9-51.

Jokisipild, M. 2007. ”Kappas vaan, saksalaisia!” Keskustelu Suomen Jatkosodan 1941-1944
luonteesta. [”’Germans, how about that! Discussion on the nature of the Finnish Continuation


https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-graves/0174-janz
https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-graves/0174-janz

War in 1941-1944]. In Sodan totuudet. Yksi suomalainen vastaa 5.7 ryssaa, ed. M. Jokisipild,
153-160, Helsinki: Ajatus.

Jokisipild, M. and J. Kénénen., 2013. Kolmannen valtakunnan vieraat: Suomi Hitlerin Saksan
vaikutuspiirissa 1933-1944. [Visitors in the Third Reich: Finland in the sphere of influence of
Hitler’s Germany 1933-1944]. Helsinki: Otava.

Junila, M. 2000. Kotirintaman aseveljeytta: Suomalaisen siviiliveston ja saksalaisen
sotavéen rinnakkainelo Pohjois-Suomessa 1941-1944. [Brotherhood-in-Arms on the
homefront: the cohabitation of Finnish civilians and German troops in Northern Finland in
1941-1944]. Ph. Diss., Helsinki: Suomalaisen kirjallisuuden seura.

Keller, P. M. 2015. Ghostly Landscapes: Film, Photography, and the Aesthetics of Haunting
in Contemporary Spanish Culture. Toronto: University of Toronto Press. eBook Collection
(EBSCOhost), EBSCOhost (accessed May 7, 2019).

Keskinen, K. and M. Pekari., 2000. Sodan varit: Valokuvia Suomesta vuosilta 1941-1944.
[Colours of war: Colour photographs from Finland from the years 1941-1944]. Helsinki:
WSOY.

Kinnunen, T. and M. Jokisipila., 2012. Shifting Images of “Our Wars”: Finnish Memory
Culture of World War II. In Finland in World War 1I: History, Memory, Interpretations, eds.
V. Kivimaki and T. Kinnunen, 435-482. Leiden: Brill.

Kleemola, O. 2014. SA-kuvat tarjoavat tutkijoille uusia ndkdkulmia sotaan. [SA-images are
providing researchers with new perspectives on the war]. In Ennen ja nyt 1, 2014.
http://www.ennenjanyt.net/2014/01/sa-kuvat-tarjoavat-tutkijoille-uusia-nakokulmia-sotaan/
(accessed 18 November, 2019)

Kleemola, O. 2016. Valokuva sodassa: Neuvostosotilaat, neuvostovaestt ja neuvostomaa
suomalaisissa ja saksalaisissa sotavalokuvissa 1941-1945. Turku: Oy Sigillum Ab.

Knuuttila, S. 2003. Mythscape. In Dynamics of tradition: Perspectives on oral poetry and folk
belief: essays in honour of Anna-Leena Siikala on her 60th birthday 1st Januari 2003.
Helsinki: Finnish Literature Society.

Koshar, R. 2000. From Monuments to Traces: Artifacts of German Memory, 1870-1990.
Berkeley: University of California Press.

Koskinen-Koivisto, E. 2016. Reminder of Lapland’s Dark Heritage: Experiences of Finnish
Cemetery Tourists of Visiting the Norvajarvi German Cemetery. Thanatos 5, no. 1/2016.
Suomalaisen kuolemantutkimuksen seura Ry.
https://thanatosjournal.files.wordpress.com/2016/06/koskinen-koivisto_dark_heritage.pdf
(accessed 2 September 2019).

Paavolainen, O. [1946]. Synkk& yksinpuhelu: Paivakirjan lehtid vuosilta 1941-1944. [The
somber monologue: Diary pages from the years 1941-1944]. Helsinki: Otava, 1982.

Pile, S. 2005. Real Cities: Modernity, Space and the Phantasmagorias of City Life. London:
SAGE Publications.

MacDonald, S. 2006. Words in Stone? Agency and Identity in a Nazi Landscape. Journal of
Material Culture 11, no. 1/2: 105-126.


http://www.ennenjanyt.net/2014/01/sa-kuvat-tarjoavat-tutkijoille-uusia-nakokulmia-sotaan/
https://thanatosjournal.files.wordpress.com/2016/06/koskinen-koivisto_dark_heritage.pdf

Manikowska, E. 2018. Photography and Cultural Heritage in the Age of Nationalisms:
Europe's Eastern Borderlands (1867—1945). London: Bloomsbury.

Mikkonen, K. 2016. Parakkeja ja piikkilankaa: Saksan armeijan rakentamiseen liittyva
toiminta Rovaniemen seudulla 1940-1944. [Barracks and barbed wire: German military
construction activity in the Rovaniemi region in 1940-1944]. Lapin maakuntamuseon
julkaisuja 18. Lapin maakuntamuseo: Rovaniemi.

Mullins, P. R. 2017. The Optimism of Absence: An Archaeology of Displacement,
Effacement, and Modernity. In Contemporary Archaeology and the City: Creativity,
Ruination, and Political Action. Eds. McAtackney, L. & K. Ryzewski. 1st edition. Oxford:
Oxford University Press, 244-259.

Mullins. P. R., T. Ylimaunu, T. Kallio-Sepp4, and T. Koponen., 2016. Empathy and Evil:
Interpreting Nazi Heritage in 21st-Century Finland. Reluctant Heritage: Revisiting Museums
and Memory Sites in Central and Eastern Europe in a Transnational Prespective. Cerefrea
Villa Noél, November 4-5 2016. Bukarest.

Roberts, E. 2012. Geography and the Visual Image: A Hauntological Approach. Progress in
Human Geography 37, no. 3: 386-402.

Schmitt, J.-C. 1998. Ghosts in the Middle Ages: The Living Dead in Medieval Society.
Chicago: University of Chicago Press.

Seal, G. 2013. "We’re Here because We’re Here”: Trench Culture of the Great War. In
Folklore, vol. 124, no. 1: 178-199.

Seitsonen, O. and V.-P. Herva., 2017. “War Junk” and Cultural Heritage: Viewpoints on
World War Il German Material Culture in the Finnish Lapland. In War & Peace: Conflict and
Resolution in Archaeology. Proceedings of the 45th Annual Chacmool Archaeology
Conference, ed. A. K. Benfer, 170-185. Calgary: Chacmool Archaeology Association,
University of Calgary.

Seitsonen, O. 2018. Digging Hitler’s Arctic War. Archaeologies and Heritage of the Second
World War German Military Presence in Finnish Lapland. Ph.Diss., Helsinki: Unigrafia.

Seitsonen, O. and E. Koskinen-Koivisto., 2018. ‘Where the F... is Vuotso?’: Heritage of
Second World War Forced Movement and Destruction in a S&mi Reindeer Herding
Community in Finnish Lapland, International Journal of Heritage Studies 24, no. 4: 421-441.

Seitsonen O., V.-P. Herva, K. Nordqvist, A. Herva, and S. Seitsonen., 2018a. A Military
Camp in the Middle of Nowhere: Mobilities, Dislocation and the Archaeology of a Second
World War German Military Base in Finnish Lapland. Journal of Conflict Archaeology 12,
no. 1: 3-28.

Seitsonen O., M. Hekkurainen, E. Koskinen-Koivisto, and S. Thomas., 2018b. ”’Voiko natsia
rakastaa?”’: Lapin Maakuntamuseon Wir waren Freunde — Olimme ystavia néyttelyprosessi
esimerkkind vaikeasta kulttuuriperinnosté. [’Can you Love a Nazi?”: Lapland’s regional
museum’s Wir Waren Freunde — We Were Friends exhibition process as an example of
difficult heritage]. Suomen museo, 112-132.



Seitsonen, O., V.-P. Herva and T. Koponen., 2019. Lapland’s Roadway: German Photography
and Experience of the European Far North in the Second World War. Photography & Culture
12, no. 1: 5-24.

Soikkanen, T. 2007. Objekti vai subjekti? Taistelu jatkosodan synnysté. [Object or subject?
The battle over the birth of the Continuation War] In Sodan totuudet: Yksi suomalainen
vastaa 5.7 ryssad, ed. M. Jokisipila, 101-124. Helsinki: Ajatus.

Suomen sotamuistomerkit 1939-1941. [Finnish war memorials 1939-1941]
https://sotamuistomerKkit.fi/sivu.php?id=1

Stadionark, 2010. Rakennetun kulttuuriympariston selvitys Rovaniemen keskustan
osayleiskaava -alueella 3.11.2010. [Report on built cultural environment in the centrum of
Rovaniemi general plan area 3.11.2010].
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys Rovaniemi_060411korjattu.p
df (Accessed 18 November 2019).

Stoehr, 1. R. 2000. Post (Modern) rewritings of the Nibelungenlied — Der Nibelungen Roman
and Armin Ayren as Meister Konrad. In Medieval German Voices in the 21 Century. The
Paradigmatic Function of Medieval German Studies for German Studies, ed. A. Classen, 165-
178. Amsterdam: Rodopi.

Sundholm, J, 2013. Stories of National and Transnational Memory: Renegotiating the Finnish
Conception of Moral Witness and National Victimhood. In Finland's Holocaust: Silences of
History, ed. S. Muir and H. Worthen, 31-45. Basingstoke: Palgrave Macmillan.

Thomas, S. and E. Koskinen-Koivisto., 2016. “Ghosts in the Background” and “The Price of
the War”. Representations of the Lapland War in Finnish museums. Nordisk Museologi 2016,
no. 2: 60-77.

Vares, V. 2007. Kuitenkin me voitimme! Uuspatrioottiset tulkinnat talvi- ja jatkosodasta
suomalaisissa populdariesityksissa. [We sill won! Neopatriotic interpretations of the Winter
War and the Continuation War in Finnish popular media]. In Sodan totuudet: Yksi
suomalainen vastaa 5.7 ryssaa. ed. M. Jokisipild, 183-212. Helsinki: Ajatus.

Ylimaunu, T., P. R. Mullins, J. Symonds, T. Kallio-Seppé&, H. Heikkild, M. Kuorilehto, S.
Tolonen., 2013. Memory of Barracks: World War II German ‘Little Berlins’ and post-war
Urbanization in Northern Finnish Towns. Scandinavian Journal of History 38, no. 4: 525-548.

Acknowledgements

I thank the anonymous reviewers for their input in improving this paper. | also thank Vesa-
Pekka Herva, Titta Kallio-Seppd, Paul R. Mullins and Timo Ylimaunu for their comments,
discussions and help in the preparation of this article. | would like to thank the staff at the
Photographic Archive in the Military Museum, Helsinki, for their help in the archive. We
would also like to thank Samuli Fabrin from the Militaria Museum, Satu Stahlberg from the
South Karelia museum, and Leila Stenroos from the Rosenlew Museum, for their help in the
questions related to the museum exhibition, "Sodan Varit’.

Declaration of Interest Statement


https://sotamuistomerkit.fi/sivu.php?id=1
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys_Rovaniemi_060411korjattu.pdf
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys_Rovaniemi_060411korjattu.pdf

The author declares that there is no conflict of interest.
Bibliography

Alariesto, T. 2015. Wir Waren Freunde - Olimme ystavia: Saksalaisten ja suomalaisten
kohtaamisia Lapissa 1940-1944. [Wir Waren Freunde — We Were Friends: encounters
between Germans and Finns in Lapland in 1940-1944] Rovaniemi: Lapin maakuntamuseo.

Baranowski, S. 2007. Strength through joy: Consumerism and Mass Tourism in the Third
Reich. Cambridge: Cambridge University Press.

Beurier, J. 2004. Death and Material Culture: The Case of Pictures during the First World
War. In Matters of Conflict: Material Culture, Memory and the First World War, ed. Nicholas
J. Saunders, 109-122. Routledge: London.

Collier, J., Jrand M. Collier., 1987. Visual anthropology: Photography as a research method.
2nd. ed. Albuquerque, N.M.: University of New Mexico Press.

Edensor, T. 2005. The Ghosts of Industrial Ruins: Ordering and Disordering Memory in
Excessive Space. Environment and Planning D: Society and Space 23, 829-849.

Edwards, E., and M. Mead., 2013. Absent Histories and Absent Images: Photographs,
Museums and the Colonial Past. Museum & Society 11, no. 1, 19-38.

Elo, K. and O. Kleemola., 2016. SA-kuva-arkistoa louhimassa. Digitaaliset
tutkimusmenetelmat valokuvatutkimuksen tukena. [Quarrying the SA-Archive. Digital
research methods as aids to photography research]. Digitaalinen humanismi ja historiatieteet,
ed. Kimmo Elo, 151-190. Turku: Turun historiallinen yhdistys.

Freud, S. 1985 [1919]. ‘The “Uncanny”’ in Art and Literature: Jensen’s "Gradiva’, Leonardo
DaVinci and other works 14, 339-376. Harmondswort: Penguin Freud Library.

Ganter, T. M. 2008. Searching for a New German Identity. Heiner Mller and the
Geschichtsdrama. Bern: Peter Lang.

Gordon, A. F. 2008. Ghostly matters: Haunting and the Sociological Imagination.
Minneapolis: University of Minnesota Press.

Gunning, T. 2013. To Scan a Ghost: The Ontology of Mediated Vision. In The Spectralities
Reader: Ghosts and Haunting in Contemporary Cultural Theory, ed. E. Peeren and M. del P.
Blanco, 207-244. London: Bloomsbury. eBook Collection (EBSCOhost), EBSCOhost,
accessed July 17, 2018.

Harjumaa, P. 2008. Aaveriekkoja: Lappilaisia Mystisia Tarinoita ja Kummituksia (4th
edition). Rovaniemi: Lapland University Press.

Herlin, 1. 1998. Suomi-neidon menetetty kunnia — ajopuuteorian historia. [The lost honour of
the Finnish maiden — the history of the driftwood theory]. In Historiantutkijan muotokuva, ed.
P. Tommila, 199-238. Helsinki: Suomen historiallinen seura.

Herva, V.-P. 2014. Haunting Heritage in an Enchanted Land: Magic, Materiality and Second
World War German Material Heritage in Finnish Lapland. Journal of Contemporary
Archaeology 1 no. 2: 297-321.



Herva, V.-P., E. Koskinen-Koivisto, O. Seitsonen, and S. Thomas., 2016. ‘I Have Better Stuff
at Home’: Treasure Hunting and Private Collecting of World War II Artefacts in Finnish
Lapland, World Archaeology 48, no. 2: 267-281. DOI: 10.1080/00438243.2016.1184586

Hill, A. 2010. Paranormal Media: Audiences, Spirits and Magic in Popular Culture. London:
Routledge.

Janz, N. 2017a. Totenhugel und Waldfriedhofe — die Graber und Friedhofe fur gefallene
Wehrmachtssoldaten wéhrend des Zweiten Weltkriegs zwischen individueller Graberfursorge
und nationalsozialistischem Totenkult. RIHA journal 0174. Munchen: International
Association of Research Institutes in the History of Art c/o W. Tegethoff c/o Zentralinstitut
fur Kunstgeschichte. https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-
graves/0174-janz (accessed 12 January 2020)

Janz, N. 2017b. From Battlegrounds to Burial Grounds — The Cemetery Landscapes of the
German Army during the Second World War. In War and Geography: The Spatiality of
Organized Mass Violence, ed. Jacob and S. K. Danielsson, 147-162. Paderborn: Ferdinand
Schoningh.

Jokinen, C. 2007. Lapin sota saksalaisten silmin. [The Lapland War through German eyes]. In
Sodan totuudet: Yksi suomalainen vastaa 5.7 ryssaa, ed. M. Jokisipild, 213-247. Helsinki:
Ajatus.

Jokipii, M. 2002. Hitlerin Saksa ja sen vapaaehtoisliikkeet: Waffen-SS:n suomalaispataljoona
vertailtavana. [Hitler’s Germany and its volunteer movements: The Finnish battalion of the
Waffen-SS as comparison] Helsinki: Suomalaisen Kirjallisuuden Seura.

Jokisipild, M. 2005. Napapiirin aseveljet. [Arctic Brothers-in-Arms] In Aseveljet. Saksalais-
suomalainen aseveljeys 1942-1944, ed. R. Alftan, R., 9-51.

Jokisipild, M. 2007. ”Kappas vaan, saksalaisia!” Keskustelu Suomen Jatkosodan 1941-1944
luonteesta. [*Germans, how about that! Discussion on the nature of the Finnish Continuation
War in 1941-1944]. In Sodan totuudet. Yksi suomalainen vastaa 5.7 ryssaa, ed. M. Jokisipilé,
153-160, Helsinki: Ajatus.

Jokisipild, M. and J. Kénonen., 2013. Kolmannen valtakunnan vieraat: Suomi Hitlerin Saksan
vaikutuspiirissa 1933-1944. [Visitors in the Third Reich: Finland in the sphere of influence of
Hitler’s Germany 1933-1944]. Helsinki: Otava.

Junila, M. 2000. Kotirintaman aseveljeytta: Suomalaisen siviilivaestdn ja saksalaisen
sotavaen rinnakkainelo Pohjois-Suomessa 1941-1944. [Brotherhood-in-Arms on the
homefront: the cohabitation of Finnish civilians and German troops in Northern Finland in
1941-1944]. Ph. Diss., Helsinki: Suomalaisen Kirjallisuuden seura.

Keller, P. M. 2015. Ghostly Landscapes: Film, Photography, and the Aesthetics of Haunting
in Contemporary Spanish Culture. Toronto: University of Toronto Press. eBook Collection
(EBSCOhost), EBSCOhost (accessed May 7, 2019).

Keskinen, K. and M. Pekari., 2000. Sodan varit: Valokuvia Suomesta vuosilta 1941-1944.
[Colours of war: Colour photographs from Finland from the years 1941-1944]. Helsinki:
WSOY.


https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-graves/0174-janz
https://www.riha-journal.org/articles/2017/0150-0176-special-issue-war-graves/0174-janz

Kinnunen, T. and M. Jokisipild., 2012. Shifting Images of “Our Wars”: Finnish Memory
Culture of World War I1. In Finland in World War 1I: History, Memory, Interpretations, eds.
V. Kivimiki and T. Kinnunen, 435-482. Leiden: Brill.

Kleemola, O. 2014. SA-kuvat tarjoavat tutkijoille uusia ndkdkulmia sotaan. [SA-images are
providing researchers with new perspectives on the war]. In Ennen ja nyt 1, 2014.
http://www.ennenjanyt.net/2014/01/sa-kuvat-tarjoavat-tutkijoille-uusia-nakokulmia-sotaan/
(accessed 18 November, 2019)

Kleemola, O. 2016. Valokuva sodassa: Neuvostosotilaat, neuvostovaesto ja neuvostomaa
suomalaisissa ja saksalaisissa sotavalokuvissa 1941-1945. Turku: Oy Sigillum Ab.

Knuuttila, S. 2003. Mythscape. In Dynamics of tradition: Perspectives on oral poetry and folk
belief: essays in honour of Anna-Leena Siikala on her 60th birthday 1st Januari 2003.
Helsinki: Finnish Literature Society.

Koshar, R. 2000. From Monuments to Traces: Artifacts of German Memory, 1870-1990.
Berkeley: University of California Press.

Koskinen-Koivisto, E. 2016. Reminder of Lapland’s Dark Heritage: Experiences of Finnish
Cemetery Tourists of Visiting the Norvajarvi German Cemetery. Thanatos 5, no. 1/2016.
Suomalaisen kuolemantutkimuksen seura Ry.
https://thanatosjournal.files.wordpress.com/2016/06/koskinen-koivisto_dark_heritage.pdf
(accessed 2 September 2019).

Paavolainen, O. [1946]. Synkka yksinpuhelu: Paivakirjan lehtid vuosilta 1941-1944. [The
somber monologue: Diary pages from the years 1941-1944]. Helsinki: Otava, 1982.

Pile, S. 2005. Real Cities: Modernity, Space and the Phantasmagorias of City Life. London:
SAGE Publications.

MacDonald, S. 2006. Words in Stone? Agency and Identity in a Nazi Landscape. Journal of
Material Culture 11, no. 1/2: 105-126.

Manikowska, E. 2018. Photography and Cultural Heritage in the Age of Nationalisms:
Europe's Eastern Borderlands (1867-1945). London: Bloomsbury.

Mikkonen, K. 2016. Parakkeja ja piikkilankaa: Saksan armeijan rakentamiseen liittyva
toiminta Rovaniemen seudulla 1940-1944. [Barracks and barbed wire: German military
construction activity in the Rovaniemi region in 1940-1944]. Lapin maakuntamuseon
julkaisuja 18. Lapin maakuntamuseo: Rovaniemi.

Mullins, P. R. 2017. The Optimism of Absence: An Archaeology of Displacement,
Effacement, and Modernity. In Contemporary Archaeology and the City: Creativity,
Ruination, and Political Action. Eds. McAtackney, L. & K. Ryzewski. 1st edition. Oxford:
Oxford University Press, 244-259.

Mullins. P. R., T. Ylimaunu, T. Kallio-Sepp4, and T. Koponen., 2016. Empathy and Evil:
Interpreting Nazi Heritage in 21st-Century Finland. Reluctant Heritage: Revisiting Museums
and Memory Sites in Central and Eastern Europe in a Transnational Prespective. Cerefrea
Villa Noél, November 4-5 2016. Bukarest.


http://www.ennenjanyt.net/2014/01/sa-kuvat-tarjoavat-tutkijoille-uusia-nakokulmia-sotaan/
https://thanatosjournal.files.wordpress.com/2016/06/koskinen-koivisto_dark_heritage.pdf

Roberts, E. 2012. Geography and the Visual Image: A Hauntological Approach. Progress in
Human Geography 37, no. 3: 386-402.

Schmitt, J.-C. 1998. Ghosts in the Middle Ages: The Living Dead in Medieval Society.
Chicago: University of Chicago Press.

Seal, G. 2013. "We’re Here because We’re Here”: Trench Culture of the Great War. In
Folklore, vol. 124, no. 1: 178-199.

Seitsonen, O. and V.-P. Herva., 2017. “War Junk™ and Cultural Heritage: Viewpoints on
World War Il German Material Culture in the Finnish Lapland. In War & Peace: Conflict and
Resolution in Archaeology. Proceedings of the 45th Annual Chacmool Archaeology
Conference, ed. A. K. Benfer, 170-185. Calgary: Chacmool Archaeology Association,
University of Calgary.

Seitsonen, O. 2018. Digging Hitler’s Arctic War. Archaeologies and Heritage of the Second
World War German Military Presence in Finnish Lapland. Ph.Diss., Helsinki: Unigrafia.

Seitsonen, O. and E. Koskinen-Kaoivisto., 2018. ‘Where the F... is Vuotso?’: Heritage of
Second World War Forced Movement and Destruction in a S&mi Reindeer Herding
Community in Finnish Lapland, International Journal of Heritage Studies 24, no. 4: 421-441.

Seitsonen O., V.-P. Herva, K. Nordgvist, A. Herva, and S. Seitsonen., 2018a. A Military
Camp in the Middle of Nowhere: Mobilities, Dislocation and the Archaeology of a Second
World War German Military Base in Finnish Lapland. Journal of Conflict Archaeology 12,
no. 1: 3-28.

Seitsonen O., M. Hekkurainen, E. Koskinen-Koivisto, and S. Thomas., 2018b. ”’Voiko natsia
rakastaa?”’: Lapin Maakuntamuseon Wir waren Freunde — Olimme ystavia néyttelyprosessi
esimerkkind vaikeasta kulttuuriperinndsté. [”’Can you Love a Nazi?”: Lapland’s regional
museum’s Wir Waren Freunde — We Were Friends exhibition process as an example of
difficult heritage]. Suomen museo, 112-132.

Seitsonen, O., V.-P. Herva and T. Koponen., 2019. Lapland’s Roadway: German Photography
and Experience of the European Far North in the Second World War. Photography & Culture
12, no. 1: 5-24.

Soikkanen, T. 2007. Objekti vai subjekti? Taistelu jatkosodan synnysta. [Object or subject?
The battle over the birth of the Continuation War] In Sodan totuudet: Yksi suomalainen
vastaa 5.7 ryssad, ed. M. Jokisipild, 101-124. Helsinki: Ajatus.

Suomen sotamuistomerkit 1939-1941. [Finnish war memorials 1939-1941]
https://sotamuistomerkit.fi/sivu.php?id=1

Stadionark, 2010. Rakennetun kulttuuriympdriston selvitys Rovaniemen keskustan
osayleiskaava -alueella 3.11.2010. [Report on built cultural environment in the centrum of
Rovaniemi general plan area 3.11.2010].
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys Rovaniemi_060411korjattu.p
df (Accessed 18 November 2019).

Stoehr, 1. R. 2000. Post (Modern) rewritings of the Nibelungenlied — Der Nibelungen Roman
and Armin Ayren as Meister Konrad. In Medieval German Voices in the 21 Century. The


https://sotamuistomerkit.fi/sivu.php?id=1
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys_Rovaniemi_060411korjattu.pdf
http://kaava.rovaniemi.fi/roikesoyk/Kulttuuriymparistoselvitys_Rovaniemi_060411korjattu.pdf

Paradigmatic Function of Medieval German Studies for German Studies, ed. A. Classen, 165-
178. Amsterdam: Rodopi.

Sundholm, J, 2013. Stories of National and Transnational Memory: Renegotiating the Finnish
Conception of Moral Witness and National Victimhood. In Finland's Holocaust: Silences of
History, ed. S. Muir and H. Worthen, 31-45. Basingstoke: Palgrave Macmillan.

Thomas, S. and E. Koskinen-Koivisto., 2016. “Ghosts in the Background” and “The Price of
the War”. Representations of the Lapland War in Finnish museums. Nordisk Museologi 2016,
no. 2: 60-77.

Vares, V. 2007. Kuitenkin me voitimme! Uuspatrioottiset tulkinnat talvi- ja jatkosodasta
suomalaisissa populdariesityksissa. [We sill won! Neopatriotic interpretations of the Winter
War and the Continuation War in Finnish popular media]. In Sodan totuudet: Yksi
suomalainen vastaa 5.7 ryssaa. ed. M. Jokisipild, 183-212. Helsinki: Ajatus.

Ylimaunu, T., P. R. Mullins, J. Symonds, T. Kallio-Seppé, H. Heikkild, M. Kuorilehto, S.
Tolonen., 2013. Memory of Barracks: World War II German ‘Little Berlins’ and post-war
Urbanization in Northern Finnish Towns. Scandinavian Journal of History 38, no. 4: 525-548.



Figure captions
Figure 1. A road sign with familiar Nazi symbols, carved by a German soldier.

Figure 2. SA-80925. A well pole carved by a German soldier featuring the Nibelungen
iconography.

Figures 3. (33600) German field burials in Loimola, Karelia.

Figure 4. (JsDia074) German burial ground in Syvéri, East Karelia. The details of light in
these images make them seem particularly lively. In the 19" century, such phenomena were
interpreted as “ghost lights”, apparitions of the dead (Hill 2010).

Figure 5. SA- 51224 Brothers-in-arms decorating a grave.

Figure 6. SA-87424. The burial ground of the German 163rd division who fought alongside
Finns in Karelia.

Figure 7. The Alpine style officer’s club in Oulu (photograph by author).
Figure 8. The House of Camaraderie burned down in 1944,

Figure 9. On the right, the wartime photograph of the House of Camaraderie, "Haus der
Kameradschaft” in Rovaniemi in 1943. On the left the House of Camaraderie where it would
be located in Rovaniemi today (author / SA-140926).
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special interest in wartime photography.

' The SA-images have not been utilized in museums very often save for a recent exhibition that focuses on
wartime images; a display called “Sodan Varit” (Colours of War; see Keskinen and Pekari 2000 for the pictures),
and in the museum that curates these images: the Military Museum in Helsinki, that focuses on aspects of
wartime events.

it This includes a vast number of pictures that do not directly illustrate the Nazis, but for instance pictures, where
Finns are fighting with weapons bought from Nazi Germany (Elo and Kleemola 2016, 160).

it All of the information about the exhibition content was received from personal communication with the
museums in question: Samuli Fabrin from the Militaria Museum in Hameenlinna, Satu Stahlberg from the
South-Karelia museum and Leila Stenroos from the Rosenlew museum in Pori.

V The database in www.Sotamuistomerkit.fi lists Finnish war monuments is not entirely comprehensive but
provides a reasonable overview of the commemorative situation. One memorial was erected for the German co-
fighters in Kuusamo, Finland in 1997.

vV All of the Germans’ burials are illustrated in images: SA-151165-69, 25279-80, 27298, 29938-39, 31474,
33440, 33600-01, 33736-41, 33800, 34049, 35758, 43675, 45661-62, 47223-25, 51223-25, 52886, 61217-19,
62970, 72767, 72769-70, 77646-48, 87422-30, 94293-95, 99452, 101594-95, JsDia699, JsDia734, 114122-25,
94145.
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